לוני זיבלט החל את דרכו המוסיקלית בגיל עשר, כשפרט על המיתר הראשון בגיטרה. בגיל 11 עבר למיתר השני.

הוא ניגן והקליט עם יוצאי להקת לורד פלימנאפ.

אחר כך הוא עבד זמן מה בתיאטרון עם המלחין ערן דינור והופיע במסגרת צמד 'המיתולוגיה הישראלית' יחד עם עמית פוזננסקי.

הוא כותב שירים ומנגן. לפעמים הוא נותן לאחרים לנגן: תזמורות, מקהילות ולפעמים לסרט.

לאחרונה עבד על התזמורים לסרטו של יוסף סידר "הערת שוליים" בשביל המוסיקה של עמית (פוזננסקי).

בנוסף לכך הקים את להקת מודסט מידג'ט, בה הוא מנגן, שר ומלחין את כל החומר.

"החוליה החסרה בין הביטלס ופראנק זאפה"
מודסט מידג'ט הוא הרכב רוק יחודי במינו, הכולל מוסיקאים יוצאי דופן שמסוגלים לשלב מוסיקה קלאסית,ג'ז ומוסיקה אטנית ממקומות שונים.

הלהקה אהודה במיוחד בקרב חובבי רוק מתקדם, הטוענים כי מדובר בשילוב מהפכני של מוסיקה מתוחכמת עם פופ / רוק.
אחד הציטוטים שרבים מזדהים איתו הוא של עיתונאי הולנדי שתיאר את הפרוייקט כ- "חוליה החסרה בין הביטלס ופראנק זאפה".

להל"ן רשימת ציטוטים מתוך ביקורות על הדיסק הראשון וקטעי עיתונות שונים מאיטליה, גרמניה ולטביה.

מומלץ בחום לבקר באתר הרשמי בו תמצאו הקלטות מהאלבום של הלהקה ומאלבום הסולו הראשון של לוני. כמו כן תמצאו בו גם מבחר קטעי וידאו.
www.modestmidget.com
In English:
"This Modest Midget might just grow to be very big".
Edwin Ammerlaan, Lust For Life (Revolver). HOLLAND 2010.
"...this is undoubtebly the start of a successful carreer for Modest Midget. Modesty is not in place here. With such a product this band can proudly hop in the touring world".
Frans Steensma, Oor Magazine. HOLLAND 2010.
"...there isn't a dull spot on the disc anywhere, and surprises about at every turn. This will definitely find a place high on my top discs of the year."
Peter Thelen, Expose. USA 2010.
"With only one album under their belt, the future does indeed seem bright for the lads from Amsterdam. Highly recommended."
Jon Neudorf, Sea of Tranquility. USA 2010.
“only an unnaturally strong musical GIFTEDNESS can truly account for the delightfully playful, richly varied, yet somehow surprisingly accessible music of Modest Midget.”
Mark Stephens, Prog Positivity. USA 2010.
"This year’s award for best band name and album title goes to Modest Midget. This album is one of the most colorful that this genre has produced in a long time. If [Lionel] continues in the same style, I can almost guarantee that this man will get a contract with one of the better record companies out there. Recommended"! 
Sven Eriksen, Tarkus Magazine. NORWAY 2010.
"The Great Prophecy... is likely to set Modest Midget up for a few more nominations and perhaps even an award or two. It's That good"!
Wildy Haskell, Wildy's World. USA 2010.
"The Great Prophecy is masterful accomplishment that will certainly appeal to fans of bands such as the already mentioned Split Enz and other Art Rockers like them... Recommended."
Jerry Lucky, USA 2010.
"a synthesis of complexity wth simplicity that make us wish for more music by Modest Midget"
Gustavo Bolasini, El Retorno del Gigante (Eng tr). Argentina 2010.
"...an unusual CD... likely to be one of my picks for ten best albums of 2010
Gary Hill, Music Street Journal. USA 2010.
"The excellent song crafting could attract attention far beyond hardcore prog fanatics."
George Parsons, Dream Magazine. USA 2010. 
"This is one of the best prog rock debuts in years... A modernised and diversified Gentle Giant will be a nice reference point, but then a GG that also has a lot of air-play potential".
Misha Pankevich, Prog-Nose. HOLLAND 2010.
"MODEST MIDGET is a very innovative band and perhaps they will be big in 10 years time, because they truly offer something unique and different than any other band out there!"
Gabor Kleinbloesem, Stutter'Zine. HOLLAND 2010.  
 
In Dutch, Spanish, Italian, Slovenian etc:
"De albumpresentatie vond 9 mei in Amsterdam plaats: ongetwijfeld de start van een succesvolle carrière voor Modest Midget. Bescheidenheid is hier niet op zijn plaats, met zo’n product mag deze band vol trots het tourcircuit induiken". 
Frans Steensma, Oor Magazine. Holland 2010.
"What can one say after such an exquisite trip? Buy the album! Now, this moment! Modest Midget created a masterpiece, a breakthrough that will be the main topic of every discussion amongst prog fans, once after the album establishes itself. 'The Great Prophecy' of the Dutchmen with Ziblat as their leader is without doubt simply the best debut album of the 21st century so far." 
Tine Kolenik, RockLine. SloveniLa 2010

 HYPERLINK "http://www.rockline.si/index.php?module=strani&stranid=26&op=enaRecenzija&id=2260" \t "_blank" .
"Modest Midget did an excelent work. Recomandable."

Branimir Lokner, Freelance reviewer. Serbia 2010. 

"Deze zeer muzikale kabouter hoeft niet eens zozeer te groeien, want de frisse mengeling van stijlen is van hoog niveau. Niet te bescheiden."
Freek Wolff, IO Pages. Holland 2010.
"...Están presentes la contemporaneidad, el humor, el avant-garde y el folclor, el sentido melódico y la furia controlada, buena narración que el arte de portada explica con fidelidad".
Alfredo Tapia Carretero, Manticornio. Mexico 2010.
"I hope that Modest Midget receives their well deserved attention because they promise a good future while today’s Prog is definitely in need of something new". 
Massimo Salari  -  Rock Impressions. Italy 2010. 
"The Great Prophecy Of A Small Man” is een geslaagd debuut. Met deze muziek zou de groep bovendien niet misstaan in het voorprogramma van elke willekeurige progressieve rockband."
Hans Ravensbergen, ProgWereld.org. Holland 2010.
[image: image1.jpg]O vt

Modest Midget (Lionel Ziblat)
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Hi Lionel, it's a pleasure to talk with you! I enjoyed listening to Modest Midget debut
album so much, so congratulations: n it is one of the best releases of
2010!

You were born in Buenos Aires, you grew up in Israel and now you live in the
Netherlands. What a “strange life”, can you tell something about that and your studies
as a musician?

T'm an Israeli, with a big portion of my heart still living in Buenos Aires, although I was
very young when we left. Apparently 1 got something strong from the Argentinean
atmosphere at home

My parents were in their thirties when we arrived In Israel, so they were, and still are
Argentineans, daily speaking Spanish and playing south American music (Argentinean,
Chilean and Brazilian). That's the origin of music in my life. Israel is a very different
“scene”. After having grown up there, being in Holland I now realize how competitive the
Israeli society is, and how lucky I was to grow up among some very special and fine
musicians there, a group of people who worked very hard and gave everything they could
to make good music. Among them was my dear friend, composer Amit Poznansky and the
now famous Brazilian percussionist Joca Perpignan.

First of all, Modest Midget sound is very difficult to define. It seems minimal when you
are listening to the songs, but it's full of instruments and ideas. It's pretty brilliant.
Would you define it for us?

First, thanks for the compliments! It's always great first and foremost to hear that people
appreciate the music. Defining it is always going to be impossible for me, because when

you create something new, you first want to make something which wasn't there before,
which means that if you're lucky, you will succeed to such an extent that your music will
be difficult to categorize, until one day someone will put a flag on it and announce a new
name for your style. I personally just call it “Rock And Roll” but it's my own personal
projection probably. Secondly, 1 don't feel a need to put any fences around my music, and
that's what a definition will do. It’s not my job and I'm probably not very good at it either.

Then, I want to say that your soun

close to the B

1 honestly have no idea. There are indeed many British artists that I loved, but then
again, there are many American ones also, Israeli, Brazilian, Argentinean ones, jazz, folk
and classical music. T heard a lot of old jazz at home because my father is a huge Louis
Armstrong and Bix Beiderbecke fan. I loved some Pat Metheney too, Chick Corea and of
course Django Reinhardt. Maybe you can argue that I love music of minorities...?

Can you tell us something about the story behind “The Great Prophecy Of A Small
Man" and the meaning of this title?

Tarrived in Holland in order to follow the conservatory studies, but most importantly I was
hoping to form a band to materialize some vague ideas that I had. During the years of my
study I was trying out with different people and I learned that it was not going to be easy
finding the right partners for it. After I completed my study, I decided that the best way to
portray my ideas would be to just record the music I wrote. I had a bunch of “slightly
weird” songs which didn't have anything to do with the classical world where I was at the
time, but they did seem to belong together. I started recording them on my own, with the
aid of a few acquaintances, among them Emiel De Jong who offered a big hand during the
recordings, playing wind instruments and making some vocal parts. I was toying with the
name Modest Midget for a while, and it became very clear to me that it was more than
just a name. It was an abstract being that would drop by and inspire me to write this
particular kind of music. A little person like him who comes along like that, has obviously
something to say, and it sometimes feels like I'm actually his vessel for delivering his
message to the world, hence the title of the CD.

1t's finall
Would you talk a little about this?

TI'm not sure that it's so clear to me actually. After all, as you said yourself, it might not be
s0 easy to define “the Midget” sound. My biggest musical idol and inspiration is definitely
Chico Buarque, at least concerning the use of colour and variety In the music. He also
taught me that your role as an artist is to reflect on what is happening around and share
it with your listeners, The Beatles are a very happy group who wrote very attractive
music, and had the luck of working with a fantastic producer and studio team. It's always
inspiring to be exposed to that. Stravinsky taught me to dare come out with a new sound,
even if most people will judge you negatively at first. Zappa and Beethoven taught me
never to give up and persist with whatever you do, as long as you work hard. Deep
Purple taught me about intensity of sound and rhythm. Listen, there are many wonderful
musicians T had the luck to have discoeverd: Cuchi Leguizamon, Les Luthiers, A.C. Jobim,
Danny Sanderson, Shiomo Gronich, Matti Caspi, Robert Fripp, Gentle Giant, Bartok, Ravel
and Schnitke. I think the Beatles are great but if it was only Beatles 1 would have gotten
bored and not inspired at all.

Where did you get ideas in order to compose your tracks?

1 never know. This is one of those mysteries that you grow to respect. Respect the fact
that you don't know everything and that you never will. You have to be in the right mood,
and dwell in the chaos and the dirt of the unknown. Sometimes its different, when I'm
euphoric for some reason, and out of nowhere; music comes to my mind. Sometimes I sit
and enjoy playing with sounds or ideas in my head, manipulating them around, until it
becomes something that has to be come out to the world

So, let's talk about the artwork that's very... Artistic... What does it represent?

1 was struck when I discovered that a singer that T knew in the conservatory, Josefien
Stoppelenburg, was also a painter, and a damn marvellous one too! When I saw this
painting it just all seemed to fall into place. And every day I see it, I see it in some new
way how it all fits with the album and the music. I still like it very much. Aren't the colours
just great?

Let's Return to The Beatles: what is your favourite album and why?

This is a difficult question. Almost everything they did sounded new and fresh. They never
repeated themselves, both musically and even production-wise. However, there is one
album that I think is the weakest: “Beatles For Sale”, but its still great and inspiring none
the less. Another album which is under-estimated is “Rubber Soul”. I think this one was a
huge leap forward in the Pop / Rock world. There are a few albums that I loved as a
young Kid and that I still enjoy listening to today. An album like “The Gates of Deliruim” by
Yes for instance was also a big favourite, but I hardly get back to it now, even though its
respect is in its place of course!

What is your favourite instrument to play? Y ou are not only a pi

I'm a guitarist actually. I play some piano too but I don't see myself as a pianist. Still, I
don't see myself as a ‘player musician’ anyway, which means that after playing a certain
instrument for a while, I'm fed up and need a different stimulation. And in a way I consider
it playing an instrument too.

But you are principal a great
composer... How difficult is to
compose for an orchestra?

After years of learning orchestration
and discovering what composing s
about, 1 realized that writing for
orchestra Is not just a technique. It's
also a philosophy. When composing for
an orchestra you are first and
foremost working with sound, and with
the range of frequencies that we can
hear and deal with.

Since the moment 1 started
considering myself as a reasonably
accomplished composer, 1 also started
approaching music production the
same way. Composition Is all about
balance. A good recording also has to
have balance. If you have big gaps
between high and low registers, or if
you have too little low, or too little
high, the piece (or song) will be weak.
On the other hand, if there is too much
happening on the same frequencies,
or too many elements demanding
attention, you have a problem too. This is why being able to write something subtle and
simple that manages to fil the space is truly an art. The same goes for the contrary,
writing something that sounds like chaos but that has the impact and drama that you
sought for. The difference between the orchestra and a recorded production of a four-
piece band, is the tools and the idiom that you use. The frequencies and intensity of the
music stil all have to be there.

Let's talk about new songs. In my opinion “Troubles In Heaven” is one of best songs
of the year. Fresh with a fantastic melody, violin, guitars, orchestral choir and The
Beatles atmosphere... What do you think about that?

I think 1 like you. More seriously, “Troubles In Heaven” is cool to play. A bit complicated to
play live in a 4 piece band, because I'm very loyal to the arrangement on the album. But
indeed, its one of those songs that the ladies usually like. And there's something very
special about pleasing ladies in the audience.

But it is an album with a lot of good tracks: “Contemporary Ache”, “Baby” and the
nstrumentals... what is your favourite and why?

When I write music, its always my baby. I don't ever compare between them in the same
level. If I feel like listening back to an old recording 1 made (and these recordings are
already behind me), then what I chose depends on my mood. I like Contemporary
because its straight rock, no bullshit, and yet it gets a bit complicated but without ruining
the drive. I love doing it live too. Baby is one of those delicate things Il probably be
proud of till the end of my days (honestly!).

What about your expectations regarding “The Great Prophecy Of A Small Man"?

I'm very careful with expectations. My goal - very simply put, is this: I think there are
probably more people around that might enjoy it. I'd love them all to have a chance to
know about it. That's enough for me!

And... What about Modest Midget next steps?

1d love to go back to perform some more, around Europe but also outside. T was thinking
about the Fiji Islands. And I'm also hoping to start recording the second album in the
coming year. There is already some new music being cooked for it!

1 think your music is perfect for theatres, I hope to see you in Italy for a concert...

1d be honoured, and I'm sure it would be a great pleasure for the guys in the band too. I
have a strong feeling that Italy will be a great place for us to play.
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In die Musik von MODEST MIDGET kann man
viel hineinlesen, am besten aber geniefit man
sie unvoreingenommen

M it Modest Midget trit eine Band auf den Plan, die dem Pop neue Einfliisse
geben kénnte. Mit klassischen und orientalischen Elementen sowie mit Inspi-
rationen aus Jazz und Wave tritt die Band des in Holland lebenden und in Israel
Lionel Ziblat in die pfen von The Nits und des experimen-
tellen Crowded-House-Vorgangers Spit Enz. Der studierte Musiker und Kompo-
nist selbst halt freilich von solchen Vergleichen wenig. Und man tut auch wirklich
besser daran, sich das Debltalbum das Quartetts, ,The Great Prophecy Of A
Small Man", ganz ohne Vorbehalte und Schubladendenken zu genehmigen. So
verspricht es zumindest den grofiten Genuss. Und in den wird jeder gelangen,
der gewitzten, und vielseit
Pop goutiert — bis hin zum Prog-Fan mit Faible
fur ungewshnliche Melodien und ebensolche Har-
monien.
Der Gedanke, mit dieser originellen Musik liefe
sich Pop revolutionieren, gefalit Ziblat nicht. ,Das
it ein zu groBes Wort. Ich habe keine Ideen tber
Musik, sondern in der Musik. Musik ist eine sehr
fragile und personiiche Sache und sollte als solche behandelt werden. Sie ist ein
Ziel, kein Werkzeug. Allerdings verdient sie es, schon ein wenig speziell zu sein,
bevor man sie dem Rest der Welt anbietet.” Es ist aber kein Kalkill, das sidameri-
kanische, Klezmer-, Bach-, Wave- oder Jazzeinfliisse in die Modest-Midget-Musik
eingehen lisst. ,Wenn du schreibst, dréngt eine Menge Musik aus dir heraus und
du musst mit itr gehen und sehen, wohin sie dich fuhrt und was sie eventuell
noch benotigt. Da gibt es dann Momente, in denen du spirst, dass ein bestimmter

MODEST MIDGET

stil: Progpop
Artverwandt: The Nits; Split Enz;
XTC

Aktuelles Album; [
Greatl OfA
Smal Man (8/10)
eview:
auf Seite 63
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'Die Prog-NiedErlande haben mit Modesy Feuer»

Sound, zum Beispiel ein zynisches Statement, vonndten ist, um ir den letzten
Schiff zu geben. Der Song Buy Me" ist ein gutes Beispiel dafr. Er parodiert den
Pop-Punk-Sitil der Achtziger und ist der krasseste Joke auf dem Album. Bei Kon-
Zerten féllt den Leuten das aber gar nicht auf. Auch nicht, wie lécheriich die Lyrics
des Stickes sind. They just buy it. Und tanzen dazu. Und das ist gut so."
Was auf ,The Great Prophecy Of A Small Man® zu héren ist, entstammt voll und
ganz der Feder von Lionel Ziblat. ,Je mehr Erfahrungen ich bekam, je mehr Stile ich
kennen lernte und je tiefer ich mich ins Komponieren vertiefte, desto anspruchsvol-
ler und ausgearbeiteter wurden meine Ideen.* Modest Midget startete aber auch
als Ziblat-Projekt. arbeiten die bisweilen an den neuen
Songs mit: Pianist Tristan Hupe, Drummer Artis Orubs und Ex-Kayak-Bassist
Richard Zoer. So oder so darf man auf die Entwicklung dieser Formation gespannt
sein. Ist das Prog-Pop? Es gibt jedenfalls im Pop momentan nichts Vergleichbares.
** * Joe Asmodo

eclipsed

7-8110
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Latviesu bundzinieks Artis Orubs no Amsterdamas ved starptautisko grupu

KADREIZEJAIS vairakos
konkursos godalgotas Latvi-
jas bluza grupas The Driving

South bundzinieks Artis
Orubs jau vairakus gadus
daudz laika pavada Amster-
dama, kur studéja maziku un
tagad spélé aptuveni desmit
grupas. Laiku pa laikam ar
kadu no tam vin$ atbrauc
sniegt dazus koncertus dzim-
ten&, un Soreiz ta ir vina kar-
téja internacionalda grupa
Modest Midget. Nosaukums
vienkarsi labi skanot, un tam
neesot nekadu dzilu zem-
tekstu. Jo butu ta¢u mulkigi
saukties par «kautrigajiem
milziem» - smejoties saka
grupas lideris Laionels Zib-
lats.

«Nevelamies, lai mis déve
par lielisku progresiva roka
grupu, jo negribam ieklau-
ties kaut kados Zanra ramjos.
Man tas asoci€jas ar divdes-
mit mint$u smagnejam un
sarezgitam dziesmam, kuras
daudz skan Moog sintezatori,
bet més cenSamies spélét
vienkar$aku miiziku, jo taja
arl médz notikt labas lietas,
kas cilvékus uzruna,» stasta
Laionels, kur§ ir akadeémiski
izglitots komponists, aranze-
tajs un producents. Vin$ dzi-
mis Argenting, audzis Izraéla
un nu jau vienpadsmit gadu
dzivo Amsterdama. Studgjot
kompoziciju, aizravies ar

. dzezu, tacu velak sapratis, ka
tas nav domats vinam.

«NEVELAMIES, lai mis dévé par lielisku progresiva roka grupu, jo negribam ieklauties kauf kédosn Zanra ramjos,» uzsver

grupas Modest Midget dalibnieki.

«DZezs ir. masturbacija.
Tam nav nekadas vainas, bet,
ja ta ir vieniga lieta, ar ko no-
darbojies katru dienu, klast
neinteresanti. Misdienu
akademiska eksperimentala
miizika ir ka lietussargs jeb
vairogs tiem, kuri taisa it ka
lielo makslu, un dala Kausi-
taju izliekas, ka to saprot —
tas ir lidzigi, ka kads uztaisa
gudru seju, palaiz purkski,
un visi apkartejie saka: «Oho,
kas par jauku smarzu,» -,

kaut gan, protams, vini ta ne-
doma,» Laionels piebilst. Ar-
tis Orubs uzskata: «DZezs ir
miris. Vajag improvizét! Ta ir
mana jauna teorija.» Laio-
nels vinu palabo: «Ng, dZzezs
nav miris, tas vienkarsi divai-
ni smarZo. Patiesibd mes visi
grupa cienam dZezu — mums
ir d%eza un klasiskas miizikas
pieredze» Izradas, grupas
taustininstrumentlists pa-
raléli ar Modest Midget spelé
basgitaru pankroka grupa.

Laionels uzsver, ka vinam
nepatik pretenciozi muziki,
kuri savu paveikto uzskata
par kaut ko ipasi nozimigy,
nemaz nerékinoties ar to, vai
to akcepte ari citi. Visu izsaka
mizikas spgja uzrunat klau-
sitaju, un Modest Midget sva-
riga ir ari publikas reakcija
koncertos. Ne jau dejosana,
jo lielu dalu vinu dziesmu ie-
spejams klausities tikai sa-
stingusa stavokli, bet klausi-
taju kontaktu ar miziku vini

PUBLICITATES FOTO

sajiit nekladigi. «Ja tu gribi
dzirdét Britniju Spirsu, tevja-
dodas kaut kur citur. Bet, ja
tu gribi dzirdét Britniju Spir-
su ar taurém vai Piteru Geib-
rielu dejojam vederdejas, va-
ri nakt uz misu koncertu.»¢

Grupa Modest Midget

Nabaklab ar viesiem Mona de Bo
19Vl plkst. 22; Ventspils
Ratslaukuma 21VIIl plkst. 19;
Jarmalas Kultdras centra 22VIII
plkst. 18; kluba Piens Riga 28VIII
plkst.23





